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Alameda (The Boulevard), ol on pressed wood panel. |20 x O.51 mefers
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IT 5 wilh areal salislaclion that the Cultural Center presents a program honoring Chile and
the city of Santiago, site of the 42nd Annual Meeting of the Board of Governors of the Inter-
American Development Bank.

The program includes an exhibition of tapestries and oil paintings by the late Violeta Parra
at the Cultural Center’s Art Gallery; a concert by her daughter, Isabel Parra; a lecture by Violeta
Parra’s brother, Nicanor Parra; and a lecture by Chilean novelist Jorge Edwards. We are grateful to
the Ministry of Finance of Chile for providing support for these events.

At a time when Chile is successfully meeting new challenges in its social and political life,
| invite the public to join in our celebration of Chilean culture and enjoy this exciting and enlight-
ening program of art, music, and literature.

Inthoduceion

El Centro Cultural del BID tiene el agrado de presentar un programa cultural en homenaje a Chile, y en particular
a la ciudad de Santiago, Sede de la 42a Reunién Anual de la Asamblea de Gobernadores del Banco Interameri-
cano de Desarrollo.

El programa incluye una exposicion de tapices y pinturas al ¢leo de la cantante —ya fallecida— Violeta
Parra en la galeria de arte; un concierto de Isabel Parra (hija de Violeta) y su hija Cristina; una conferencia del
poeta Nicanor Parra, hermano de Violeta; y una conferencia del novelista Jorge Edwards. Todos estos eventos
son posibles gracias a la cooperacién del Ministerio de Hacienda de Chile.

En momentos en que Chile supera con éxito los desafios que se plantean en su vida politica y social,
tengo el placer de invitar al ptublico a participar en nuestra celebracién de la cultura chilena y disfrutar de este
interesante programa de arte, musica y literatura.

Muni Fiquert‘s
F_xlernal Relaﬁons A(]visor

Asesorn [’e Rr!a(inncs Exlerncs
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1917-1967
Exhibifion of Tafe,ﬁf?zz:w ano Ol £ aé)tf?jtﬁf
Feﬁwzy 28 —W 2001

Viiolela Farra was one of Chile's most singular folk artists of the
twentieth century. She dedicated her life to music as a composer,
performer, and researcher of Chilean folk music, and became one of
Chile’s—and Latin America’s—best known songwriters of the 1950s
and 1960s.

Violeta del Carmen Parra Sandoval was born in San Carlos, in the province of Nuble in southern
Chile, on October 4, 1917. She died in Santiago on February 5, 1967. Her father was a school-
teacher and her mother was a seamstress. In the last few years of her life, Parra began to weave
tapestries known in Chile as arpilleras. An arpillera is a domestic, decorative item rooted in the folk
tradition of Chile and other Latin American countries. It is not clear what motivated Parra to weave
and paint. Although she did not date her works, she displayed them during her singing performances
and sold some of them.

Parra began weaving during her convalescence after an illness at the end of the 1950s.
Later, she said: “For me painting is the sad and dark side of life. With painting | try to express the
most profound in the human soul. Weaving is the happy side of life.”

Since Parra did not receive any formal training in painting or weaving, her work must be
considered intuitive and spontaneous. The current selection gives us a good indication of what
she was able to achieve as a weaver and painter, and shows an aspect of the artist that is not so
well known by the majority of the public.

Tafx'ceﬁ (e a,yacfﬂemf) y /;Utf‘wms al Sleo

28 de febrero — 27 de abril, 2001

Violeta Parra fue una de las cantantes folkloricas de Chile mas singulares del siglo XX. Dedicé su vida entera a
la musica como compositora, cantante e investigadora del folklore, llegando a ser una de las personalidades
musicales mas conocidas de América Latina, especialmente durante los anos cincuenta y sesenta.

De padre maestro y madre costurera, Violeta del Carmen Parra Sandoval nacio en San Carlos, provincia
de Nuble en el sur de Chile, el 4 de octubre de 1917, y murié en Santiago el 5 de febrero de 1967. En el apogeao
de su carrera musical Parra comenzo a bordar arpilleras durante la convalecencia de una enfermedad a fines de
los anos cincuenta. La elaboracion de tapices domésticos de uso decorativo —enraizados en la tradicion popu-
lar de Chile y otros paises de Ameérica Latina— dio luego paso a la pintura.

“Para mi”, sostuvo Violeta, “la pintura es el punto triste y oscuro de la vida. En ella trato de expresar lo
mas profundo del ser humano; mientras que la tapiceria es la parte alegre de la vida”. Dada la falta de instruc-
cién formal en tejido o pintura, su trabajo puede considerarse intuitive y espontaneo. Parra no feché sus obras,
pero las expuso durante sus conciertos y vendio algunas de ellas.

La presente seleccion sirve para evaluar sus alcances como tejedora y pintora, ademas de mostrar un
aspecto de la artista que no es conocido por el pablico.

The exhibifion will be held Fz@wa/zy a5 ﬂn&uﬁk f‘)puﬁi?. 200, af The |DB Codfural Center ?\Q,TGaﬂ’é/zy al 1300 New

Youk Avence, WV, in Wa..ﬁfu‘/:ﬁfm. D.C. The Ga.ffm,y 5 free and apen fo #u,/u@&z May w Fu‘Day. o0 am.
To 6:00/1.3&.
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Concerl, Victela 54?/0/%4@

March |, 1001, 6:30 p

|sabel Pmm, the daughter of Violeta Parra and Luis
Cereceda, was born in Santiago in 1939. She began
her singing career with her mother. Violeta, Isabel,
and Angel Parra (Isabel's brother) traveled through-
out Europe, appearing in many performances. |sabel
recorded her first long record with Angel in Paris (Los
Parra de Chillan, 1963). She contributed musical ar-
rangements for several of Violeta Parra’s compositions, and eventually also became a songwriter.
To date Isabel Parra has recorded 28 records, some of them in collaboration with other Latin
American folk musicians, such as the group Inti-lllimani, the Cuban troubadour Silvio Rodriguez,
and Isabel's daughters Tita and Milena. Isabel Parra has received several awards, including
Best Chilean Folk Singer (1971) and Most Popular Chilean Singer (1988). The Government of
France decorated her as Officier de L'Ordre des Arts et des Lettres in 1985.

For her concert Violeta Sinfénica at the IDB, Isabel Parra will be accompanied by Cristina
Parra and Antar Pregnan.

Concierlo Vidlela SMfém

1 de marzo, 2001, 6:30 p.m.

Isabel Parra, hija de Violeta Parra y Luis Cereceda nacié en Santiago en 1939. Su carrera musical la inicié con
su madre y su hermano Angel. Con Angel grabé su primer disco de larga duracion en Paris, en 1963 (Los Parra
de Chillan). Posteriormente realiz6 arreglos musicales para las canciones de su madre, y mas adelante se
convirti6 en compositora. Isabel ya lleva grabados 28 discos, algunos de ellos en colaboracion con otros
artistas latinoamericanos de musica folklérica como el trovador cubano Silvio Rodriguez, el grupo Inti-lllimani,
y sus hijas Tita y Milena. En este concierto Isabel Parra estara acompanada de Cristina Parra y Antar Pregnan.

Isabel Parra ha recibido varios galardones, entre ellos el de Mejor Cantante Chilena de Musica Folklérica
(1971), y el de Mejor Cantante Folkldrica elegida por votacion popular (1988). El gobierno de Francia la conde-
coré como Oficial de la Orden de las Artes y Letras en 1985.

The concert vl be held on March I, 2001, a.?"é:J(D/J.m. in The Anonés Bello Audiforium, hich is on m?m;&maf The
1DB. af 1300 New York Avenue, TUNV, tn Wa}ﬂm?f'm. DE. The concert is ézze, and open fo ?‘fw/mﬂ&c (i
reservalions mu((mex) gefwu; noon on March 15t (ﬂaﬂ 202-623-3?.‘1"{). Present This progran wilh your fﬁa?‘o 1D
To enfer The |QB &a‘@mg and (az/;aﬂ)uﬂﬁ af?m 61?0/1.;»:.



Nicanor

Parra

LecTure, An EVe/uffzﬁ wilh Nicanor Farra

f)pfu;é’ 5. 2001, &30 pm.

Nicarnorn Farra was born in San Fabian de Alico, near Chillan in southern Chile, in 1914. He
studied mathematics and physics at the University of Chile, where he graduated in 1937. He did
his graduate studies at Brown University in the United States and Oxford University in the United
Kingdom.

During the 1930s and 1940s, popular poetry in Chile remained under the influence of Garcia
Lorca's Romancero. At the end of the 1940s, Nicanor Parra began to develop his anti-poems,
which are characterized by free verse with no metaphoric content and anti-rhetorical language
that is plain and simple yet dialectic. Parra has published 14 books, including his Cancionero sin
nombre (Unnamed Songbook, 1937), for which he was awarded the Municipal Prize for poetry in
Santiago. His most famous book, Poemas y Antipoemas (Poems and Anti-Poems, 1954) signaled
his maturity as a poet and a new literary influence in Latin American letters.

Cfanfyuyww, “Una noche con Nicanorn Farra’

5 de abril, 2001, 6:30 p.m.

Nicanor Parra nacié en San Fabian de Alico, cerca de Chillan en el sur de Chile, en 1914. En 1933 Parra ingresé
al Instituto Pedagdgico de la Universidad de Chile para estudiar matematica y fisica. En 1943 viajé a Estados
Unidos para realizar estudios de postgrado en fisica en la Brown University y en 1949 a Inglaterra para asistir
a cursos de cosmologia en Oxford, donde permanecio hasta 1952.

Durante los anos treinta y cuarenta la poesia popular chilena permanecia bajo la influencia del Romance-
ro de Garcia Lorca. Ya hacia finales de la década de 1940, Nicanor Parra comenzé a desarrollar el anti-poema,
el cual se caracteriza por ser un verso libre, de lenguaje simple y llano, anti-retérico, desprovisto de contenido
metaforico pero no de dialéctica. Parra ha publicado 14 libros, entre ellos su Cancionero sin nombre (1937) con
el cual recibio el Premio Municipal de Poesia de Santiago. Su libro mas famoso Poemas y anti-poemas (1954)
senala su maduracion como poeta y una nueva influencia para las letras de América Latina.

W%Tmu&ﬁkﬁe@mw& oo, a.Té:3(}‘/1m. in The Pndnés Bello hudifonium, which is on sz&??‘ﬁ(ﬁw@ af#w
DB, al 1300 New York Ayenue. NV, i Wa.sfumﬁ?‘m. LC. The lecture is Fu. and gpen fo Tfm,/mﬁ&z: FGJZLDI?
reservalions are nequired before noon on inil 5h (call 808-643-3729). Present This progeam wih your pholo 12 To

enler The |DB Gw.!})m? and f(n/mﬂhﬁ? a{fm é:t}‘fﬁ’)pm.



]orc;e Edwards

Leclivee, The Novel ano 50&:&7?
n Lafin America

MaJ/ 3, 200, 6:3(9/7.)%.

Jorge Eduards, the winner of the prestigious Cervantes Prize (the highest honor awarded by the
King of Spain to a Spanish language writer), will analyze the relation between fiction and society in
Latin America through the works of several brilliant Latin American writers. He will discuss works by
the Brazilian Machado de Assis, the Mexican Juan Rulfo, and Chilean writers from the 1950s.

Jorge Edwards was born in Santiago in 1931. He graduated as a lawyer from the University of
Chile and enrolled in the School of Public and International Affairs at Princeton University in the
United States. Edwards joined the Chilean Diplomatic Corps and occupied a number of positions
until the coup in 1973. He settled in Barcelona, where he lived until 1978. After his return to Chile,
Edwards became one of the 14 founding members of the Committee for Free Elections, a demo-
cratic organization that opposed the dictatorship and was influential in the implementation of the
1988 plebiscite that helped to open the door for democracy in Chile.

Jorge Edwards has published 14 books, including Gente de /a ciudad (People from the City,
1961, which received Santiago's Municipal Award), El Peso de la noche (The Burden of Night, 1964,
Pedro de Ona Award), Temas y variaciones (Themes and Variations, 1969, Santiago Municipal Award),
and his better known and most controversial best-seller, Persona Non Grata (1973), a narration of
his diplomatic experience in Cuba, which eventually led him to disagree with Castro’s regime.

Confmenm Novela y sociedad en América |alina’

3 de mayo, 2001, 6:30 p.m.

Jorge Edwards, el ganador del Premio Cervantes en 2000 (el premio mas prestigioso de la lengua castellana
concedido por el Rey de Espana), analizara la relacion entre novela y sociedad en América Latina a través de la
obra de otros brillantes escritores latinoamericanos como el brasilenio Machado de Asis, el mexicano Juan
Rulfo, y los escritores chilenos de la generacion de los anos cincuenta a la cual él mismo pertenece.

Jorge Edwards nacio en Santiago en 1931. Luego de recibirse como abogado de [a Universidad de Chile,
realizé estudios de postgrado en la School of Public and International Affairs en la Universidad de Princeton,
Estados Unidos. Mas adelante Edwards ingresé al servicio diplomético chileno, en el que permanecié hasta el
golpe de estado de 1973. Residié en Barcelona hasta 1978 y luego de su regreso a Chile pas6 a integrar el
grupo de 14 personalidades que fundaron el Comité de Elecciones Libres, una organizacion democratica que
contribuy6 a la realizacion del plebiscito de 1988, evento que acelero el reingreso de Chile a la democracia.

Jorge Edwards ha publicado 14 libros, entre ellos Gente de la ciudad (1961) el cual recibié el Premio
Municipal de Santiago, El peso de la noche (1964) el cual recibié el Premio Ona, Temas y variaciones (1969)
merecedor del Premio Municipal de Santiago, y su mas conocido y controvertido Persona non grata (1973), una
narracion de su experiencia en Cuba durante su comision diplomatica en dicho pais que le llevé a estar en
desacuerdo con el régimen de Fidel Castro.

The lecture uill be held on Mayé’. 200!, a,?"é:.i’f.?/s.m i The Anonés Bello Audilorium, uhich is on mm‘/zmqm
(LB, af 1300 New York Avenve, MW, in Washington, D.C.  The lecture is and epen To The public. f
reservalions mfzarmg}) Se‘/ovum on MJ/ 322 (eall 202-623-3989). Pumffﬁzsﬁw?mm wilh your photo IR To

MmM!@BM@agm?@z/mamﬁ affmé:t?{?/m
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El prisionero nocente (The Innocent Prisoner), ol on /7/2&55@3 Lwood
/m)tef. 046 x 0.3 melers

WorLs l)y Violefc Pdrra in Tl]e Exllil)iﬁon

poesfries

El Cirnco (The Circus), 2.15 x 1.26 meters
la Cueca (Chilean Dance), 1.30 x 1.00 meters

Hombre con sombrero [lonido (Man with Flowered
Hat), 0.90 x 1.29 meters

El drbol de la vida (The Tree of Life), 0.97 x 1.36

meters

El hombre con gcu‘fm,a, (Man with Guitar), 1.29 x
0.90 meters

‘che. (Poster), 1.00 x 0.65 meters

Fresia Cazwfécén (The Indian Chief Caupolican
and His'Companion), 1.23 x 1.30 meters

Cristo en bikini (Christ in a Bikini), 1.00 x 0.65
meters

Loj conguistadones, 1.50 x 1.20 meters
Combale naval | (Naval Combat 1), 1.80 x 1.30 meters

Combale naval Il (Naval Combat 11), 2.25 x 1.30
meters

hiago de Melo (The Brazilian Poet Thiago de Melo),
1.27 x 1.45 meters

la Canfanle Calva (The Bald Singer), 1.73 x 1.35
meters

Oil Pdinfinqs

(unless otherwise indicated, works are oil on pressed
wood panel)

Enlierro en ef (Burial in the Countryside), oil on
canvas, 0.27 x 0.47 meters

Velorio del angelifo (Wake of the Little Angel), il on

canvas, 0.27 x 0.41 meters

Mifin el dos de Abuil (Rally on the 2nd of April), oil on

canvas, 0.24 x 0.25 meters

Fiesta en casa de Violela (Party at Violeta's House),
0.55 x 1.00 meters

El viudo eqoista (The Selfish Widower), oil on canvas,
0.24 x 0.41'meters

Ullima Cena (Last Supper), 0.32 x 0.60 meters
la sala de espera (Waiting Room), 0.26 x 0.51 meters

los Farra en funcion (Performance by the Parras),
0.50 x 0.81 meters

(o (Shipwreck), 0.66 x 0.56 meters

El prisionero inocenle (The Innocent Prisoner), 0.46 x
0.32 meters

Funeral en la calle (Funeral in the Street), 0.66 x 0.49

meters

LeJ/MDo El Peneca (Reading The Peneca), 0.51 x 0.73
meters

El borracho (The Drunk), 0.62 x 0.88 meters

Beso bajo el drbol (A Kiss under the Tree), 0.62 x 0.50
meters

Alameda (The Boulevard), 1.20 x 0.51 meters
Cuadno Ginebra (Geneva's Painting), 1.22 x 1.40 meters
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